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FMST211
Finding information on early cinema
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Today’s plan

1. Get to know the library website and subject guides

2. Selected relevant resources

3. How to search online library tools

4. Preparing a bibliography with annotations

5. How to find documents when you have a reference (known item search)




1. Get to know the library website




1. Get to know the library website

= Accessing material in the Library’s collection starts at the library website

= Search with the catalogue: primarily for books, films, and recorded audio
= Search in an article database for news, magazine, and journal articles

» Use the Discovery search to search for all of these formats

= Use the subject guide for specifically relevant resources and tips




1. Get to know the library website

= The cinema subject guide lists the most relevant databases for:
= Academic journal articles
= Magazines and newspapers
» Canadian-focused news sources

The guide lists some helpful websites

The guide lists reference titles for finding reviews

= There is a section specifically for FMST211




2. Selected relevant resources




2. Selected relevant resources

* For your assignment, you need to find material published up to 1940
= Primary sources: information that was written at the time of the event
= You will largely be using news and magazine articles

» Reference sources (like an encyclopedia or an index) can help you
choose a film / develop your search




2. Selected relevant resources

» Reference source examples:
* Encyclopedia of Early Cinema
* Film Review Index (print book, available in the course reserves room)
* Film History by Decade (website)

» These sources can tell you things about your film which can help you
research it, such as who directed, starred, which company, etc.

= This can help you choose a film to research and point to more sources




2. Selected relevant resources
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2. Selected relevant resources

Selected Film Criticism
Is kept in the Course
Reserves Room

Includes reprints of
early articles

276 Selected Film Criticism
0 WAY DOWN EAST (Griffith/United Artists, 1920}

There are two kinds of super-feature productions--the Griffith -
kind and the others. But before you spiral to the conclusion that
all that Griffith does is superlative and all that the others do suffers |
gomething by comparison let me assure you that that is not what I
mean. The things that Griffith does best he does better than any
other director in pictures; the things he does badly he cheapens
quite as noticeably. In Way Down East, which is certain to be the
most talked of and probably the most successful picture of the year,
the concluding scene of the drifting ice and the rescued Anna Moore :
is probably the most stirringly realistic single scene that has been
screened, and on the other hand the bucolic comedy is as common-
place and colorless and trivial as any.

Personally, too, I quarrel with the Griffith lack of taste in
the development of such episodes as that in which Lilltan Gish is
forced to writhe about a bed in the pain of childbirth and in the
forced dramatic emphasis of such scenes as the night-long vigll with :
the corpse of the dead child--scenes that require the utmost delicacy :
of treatment to relieve them of that stark realism which Is frequently’
revolting, And yet it is no more than fair to admit that there is ef-:
fective tragedy even In these scenes.

There may be other directors who could have handled the age-,
old story of Anna Moore's attainment of happiness through suffering
better than Griffith has handled it, but if there are I am unfamiliar
with their work. This Belasco of the screen has a definite gift for
detail on which he expends an infinite amount of pains. His back-
grounds are never merely plastered in, or set up hurriedly and
carelessly shot, They are etched in and become not only photograph-:
ically true, but atmospherically consistent and helpful to the building |
of the story. For example, the bridal "suite” in the country hotel
to which the seducer took Anna Moore after the mock marriage, was:
rather elaborate when compared with what one might reasonably ex- -
pect from the exterior of the same hotel, but it was a real room,
perfect in detail and furnighings. And there was not an exterior
that did not exude the very scents and smells of New England.

Griffith, too, is particularly careful in his cheice of actors.
After twenty years of Phoebe Davies on the stage Lillian Gish seems :
a little immature and childish for the suffering Anna, but she is
thoroughly competent and her director, knowing so perfectly her his-
trionic limitations, is careful not to press her too far. She inspires:
a quick sympathy and is able to carry the emotional scenes tellingly. -
Richard Barthelmess is a eood choice for the honest farmer bov and |

Way Down East 277

stronger picture if it were not so extended--if it were eight reels
in place of twelve, say. But it is the one of the few super-features :
that will be able to stand alone. Anthony Paul Kelly provided the
scenario, which some one has spattered with a mixture of good titles :

and bad,
--Burns Mantle in Photoplay, Vol
19, No. 1 (December ;ﬁéo),
pages 57-58.
* * *

It was almost a foregone conclusion that Way Down East would:
make an exceptional picture. Its long life and nationwide popularity
on the stage had already stamped it as an unusual play, As a rule
melodramas have a short lease of life and are easily forgotten,

When one of them succeeds In maintaining itself in the pational rep- -
ertory for a great number of years, it is safe to assume that the
human appeal of the characters or a touch of real poetry in the story |
rises above the conventional effects at which melodrama usually aims.
A play of this kind is sure to attract the producer of pictures be-
cause melodrama is undoubtedly the favorite art form of the screen.
Mr. Griffith has a sure instinct for such things.

The story of Way Down East is too familiar to need complete |
retelling, It is, in its way, a classic of American rural life and is .
almest as widely known as The Old Homestead or Uncle Tom's Cabin.i
There is a real and unaffected poignancy about the betrayal of a young'
and ignorant girl by a sophisticated seducer which can easily he
brought home to vast audiences, Here the moving picture has the
advantage over the play. For photoplay art has resources which per- |
mit it to soften the crassness of melodrama and to disguise its shop- |
worn qualities. The silent drama leaves our imagination more free,
and the girl's misery, which is none the less real for being one of
the oldest stories in the world, can still be brought to us with artis- :
tie freshness,

Mr. Griffith has gone to work with his usual lavishness., He
tells his story against a panorama of country life and manners full
of much delightful detail, and thus adds an element of spectacle to
what would otherwise have been indeed a "simple tale.” Anna
Moore's visit to her rich relatives is translated into a gorgeous
fashion show and the simple farm of Squire Bartlett is turned into
somewhat of a show place. Mr, Griffith favors large gestures to
reach his screen public.

The climax of the picture is furnished by Anna's blind flight

intn tha anawetarm  Hama Mw  Iniffith hao 1ok kisoaals Tasas  and




2. Selected relevant resources

Most of the content in books in the library will be too recent, aside from
bibliographies which may point to earlier / primary sources

= Likewise for much of the coverage in academic journals

General (contemporary) web content will mostly not be relevant

* We have databases that cover news & trade magazines up to the 1940’s:
= Entertainment Industry Magazine Archive
= Media History Digital Archive
* The New York Times Historical Database, and more historical newspapers

P




3. How to search effectively




3. How to search effectively

= Effective searching depends on good keywords and the way they're
entered into a search

= Choosing the right place to search is also crucial—for example, article
database vs. library catalogue, cinema database vs. psychology database

= Most library search tools also have features to help focus your results, ie
» limiting results by type of item (article, advertisement, etc.)
* by year of publication




3. How to search effectively

= Choosing keywords:

» Determine what the core concepts you are interested in are, for example,
film title, director, notable actors; words like ‘review’, ‘response’, etc.

» Search results can be improved by including synonyms for core
concepts where appropriate:

= Reception or response

» |f searching for names, try to identify possible alternate spellings:
»= Charlie Chaplin and Charles Chaplin




3. How to search effectively

= To build a search string, join your keywords with the word ‘and’
= Griffith and Intolerance

(13

= Multiple-word keywords, like a film title, should be enclosed in “ " marks:

= “Way Down East”

* These phrases are treated as one keyword and can be combined:
= Griffith and "Way Down East”




3. How to search effectively

» Adding additional keywords with and will narrow your search results:

= Griffith and Intolerance
will have more results than

= Griffith and Intolerance and review
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4. Preparing an annotated bibliography

* The point of a bibliography is to enable your readers to find your sources
* This is done by noting key information, such as author, title, date, etc.

= The point of a citation style (ie, MLA), is to keep references consistent
and easier to understand for readers

= Annotations summarize the content of the items listed in your
bibliography and give an idea as to why this content is important.




4. Preparing an annotated bibliography

= |n MLA style, the elements we try to include, in order, are:

= Author

= Title of the article

» Title of the magazine or newspaper

= Date

= Volume number

= Page Numbers

. ¥ _web._microfilm:
= Database name

= Date accessed




4. Preparing an annotated bibliography

= |n MLA style, the elements we try to include, in order, are:

= Author — if available; magazines and newspapers often don’t include it
= Title of the article — in quotation marks

» Title of the magazine or newspaper — italicized

= Date

* Volume number — if applicable

= Page Numbers

=ormatyyouread{(paper—webmicrofim) — no longer required

» Database name — if applicable, and also italicized

» Date accessed — if applicable




4. Preparing an annotated bibliography

“Down Came the Storm.” The Washington Post, 30 Jan. 1921, p. 52.
Proquest. 13 Sep. 2016.

= There is no author, so the article title appears first

= The article title is in quotation marks

* The name of the publication is in italics

* The month is abbreviated

* The citation ends with the name of database and the date of access




4. Preparing an annotated bibliography

Agate, James. “Art and the Film.” Saturday Review of Politics, Literature, Science and Art , vol. 134,
11 Nov. 1922, pp. 710-1. Proquest. Accessed 17 Sep. 2015.

“Down Came the Storm.” The Washington Post, 30 Jan. 1921, p. 52. Proquest. Accessed 17 Sep.
2015.

“Griffith in Interview Discusses British Row Over ‘Way Down East’.” Variety, 25 Nov. 1921, p. 2.
Proquest. Accessed 17 Sep. 2015.

Smith, Lee. “How Griffith Shot the Ice Stuff.” American Cinematographer, 1 Dec. 1925, p. 5. Media
History Digital Library. Accessed 17 Sep. 2015.




4. Preparing an annotated bibliography

Annotating entries

Describe the item’s content

Mention why it is useful

Usually one paragraph,
4-5 sentences

Use your own words

Citation

Annotation

1

Treu, Robert. “Surviving Edna: A Reading of the Ending of The
Awakening.” College Liferature 27.2 (2003): 21-36. Literature
Reference Center. Web. 22 January 2014.

Treu examines the controversy provoked by the ending of Chopin’s The
Awakening. He begins by acknowledging unflattering receipt of the novel at
the time of its publication, due to the nature of Edna’s perceived death, and
contrasts it with more modern readings, in which suicide was not the
inevitable outcome for Edna. The goal of this article is, essentially, to prove
that alternative endings are possible, and the author uses notable critics, such
as Barthes and Bakhtin, illustrate this idea. The changing voice in the novel
is also cited as reason for Chopin’s ambiguity, signifying that it is Edna’s
inability to resolve conflict in her life that leads her inability to provide her
life, and thus the novel, with a concrete ending. Treu concludes that it was,
perhaps, Chopin’s intent to leave readers with the option multiple
interpretations.
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5 .How to find known items

The Moving Picture World, Nov. 13, 1920, p224.
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5 .How to find known items

= Search the catalogue for the journal title:
CLUES Library Catalogue

Start Over Book a Study Room or Scanner Course Reserves Databases Ask a Librarian Login to My Library Account
Search Options (with tips) VI

|Z|0urna| Title V| |"m0\ring picture world" | |S)rstem Sorted v| Search

] Limit search to available items
| (Search History) - |

Record 1 of 2

Record: 4 W
E 7] B RefWorks IEJ

Call Number PN 1993 MSE

Title The Moving picture world.

Library has Webster Microfilm: v.1-89, 1907-27.
Vanier Special Collections: v.2.
Publisher New York, Chalmers.

Description 88 v. jll., ports, 31 cm
|_Publication History v. 1, no. 10-v. 89; May 11, 1907-Dec. 31, 1927]
MNote "Official organ of the Moving Picture Exhibitors' Association™ June-Aug. 1907. I i
"Devoted to the interests of all manufacturers and operators of animated photographs and cinematograph ARTICLE
projection, illustrated songs, vocalists, lantern lecturers and lantern slide makers.” DELIVERY
Issuing body Imprint varies: 1907-1912, New York, World Photographic Pub. Co.; 1912-1927, Chalmers Pub. Co. SERVICE
Related title information Absorbed The Exhibit, July 4, 1908; Film index, July 8, 1911.
Merged into Exhibitors herald, which continued as Exhibitors herald and moving picture world (later

Exhibitors herald world) n) Re!;ﬂnoljfces 1

Local note Paper holdings: James Card Cinema Collection.
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